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Artistic Director’s Message

“The power to purge by pity and by terror”

was central to the poetics of Greek Tragedy.
The Classic Athenian theatre explored the
complexity of human experience though

ritual action - formalised structures and
highly stylised dramaturgy. The Strauss-
Hofmannsthal collaboration transposes these
elements into the processes of highly wrought
music-drama, whose power endures since first
breaking upon the world in Dresden in 1909.

This work followed Salome and was inspired by
Strauss attending Hofmannsthal’s play Elektra
(after Sophocles) in 1903. Strauss himself said:

“Both operas are unique in my life’s works, in
them | penetrated to the uttermost limits of
harmony, psychological polyphony and the
receptivity of modern ears”.

The opera remains a pinnacle of technical
difficulty in every aspect - and in fact, Strauss
himself retreated from its extremity in his
later works. There is the charmingly amusing
anecdote of the first conductor, Schuch, who
didn’t like draughts, noticing an upstairs door
in the theatre left open by a cleaning lady
during an Elektra rehearsal. He shouted out
“What are you looking for?”. Strauss replied
from where he was sitting in the stalls, “'m
looking for a triad’”

The complexity and dynamics of the orchestra
were unprecedented. There is also the
anecdote that at one of the stage orchestrals,
Strauss leaned over into the pit and said to
Schuch, “louder louder, | can still hear Frau
Krull” (the first Elektra).

Elektra is like the ocean - too vast to be
summarised in words - but | think perhaps

its significance for us as a community at

this moment lies in its exploration of pain,
and the ritual cleansing power of suffering
through a theatre of cruelty and violence that
makes possible a new order. The joy of this
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cleansing is too great for Elektra, whose being
cannot support its extraordinary energy. In
the final triumph of the duet with her sister
Chrysothermis, she sings: “I sowed darkness
and reaped joy upon joy, | was a blackened
corpse among the living But in this hour | am the
fire of life And my flame consumes the darkness
of the world”

In many ways, our city has lost its way in the
dark years we have lived through, emerging
from the pandemic to the dawn of a more
volatile and generally disturbing world order
than previously. Our society consciously seeks
healing and new directions on many levels,
thirsting for a joyous energy especially in the
capacity to participate in shared experience.

At the end of the opera, because the intensity
of ritual suffering enables Elektra to break
through and transcend her agony and loss, we
are all similarly embraced and renewed by the
triumphant energy and joy of liberation from
the yoke of unjust suffering. The structural
integrity of this great work (given tonight with
all the cuts restored) - its concentrated unity
in prolific variety, its literal ‘power to purge’
our sensibilities through its inexhaustible
creative energy - offers a balm for injured
and depressed spirits, and a sense of hope
through the healing power of a beauty at
once sublime and terrible - a beauty that

also invites us to wonder at the resilience of
the human spirit and its capacity to seize the
sometimes horrific circumstances of life and
remould them into a positive, transcendental,
life-affirming order.

RICHARD MILLS
Artistic Director

“the basic chord of a musical tonality, consisting of a tonic,
a third, and a fifth.

CEO’s Message

Welcome to the concert presentation of
Richard Strauss’ Elektra at Arts Centre
Melbourne’s Hamer Hall. This epic work -
the second of Strauss’s modernist operas
- is the natural progression from Richard
Mills” successful presentation of Salome in
early 2020.

This presentation sees us combine forces
with two of our orchestral partnerships.
Firstly, Orchestra Victoria. This incredible
orchestra who has worked with Victorian
Opera since its inception is the pinnacle
orchestra for accompanying the voice

and dance in this city. From Strauss to Bel
Canto and back to truly modern repertoire,
Orchestra Victoria is a wonder to behold.
Secondly, the Australian National Academy
of Music (ANAM). These wonderful younger
musicians are at the final stages of their
professional training and first worked with
Victorian Opera in 2018 on the Pelléas et
Meélisande program. With this partnership in
2022 taking a new development pathway,
we celebrate a side-by-side collaboration
between Orchestra Victoria and ANAM.
This is a wonderful opportunity to create
pathways for these younger musicians to
be mentored and play alongside the best in
their field at Orchestra Victoria, something
the organisations of Victorian Opera and
Orchestra Victoria are passionate about
supporting for the future of our industry.

Victorian Opera is able to continue to
present concert performances of this
scale and quality thanks to the generous
assistance of the Australia Council for the
Arts, the State Government of Victoria

through Creative Victoria, and our long-
standing partnership with the Robert Salzer
Foundation. The contribution from our
Leadership Syndicate, Artistic Director’s
circle and philanthropic supporters is vital
to our company’s ongoing success. We are
forever in your debt.

Elektra will astound you with the quality of
the voice and orchestral playing. We hope
that you talk about this concert long into
the future, and we hope you continue to
support our passion for presentations of
excellence and excitement.

ELIZABETH HILL-COOPER
CEO
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Synopsis

The courtyard of the Palace of Mycenae. The servants wonder whether Elektra will
be grieving over her father, as is her daily ritual. Daughter of King Agamemnon and
Klytemnestra, Elektra appears and locks herself up in solitude straight away. The
servants all criticise and mock her, except for one, who comes to her defense.

By herself, Elektra remembers how Agamemnon was assassinated upon his return
from Troy, slain with an axe by Klytemnestra and her lover, Aegisth. Devastated
with grief, Elektra is obsessed with the revenge she intends to take together with
her sister, Chrysothemis, and her brother, Orest. The latter grew up far away from
the palace, and Elektra keenly waits for him to return.

Chrysothemis interrupts Elektra, who is caught up in her thoughts, and warns
her that Klytemnestra and Aegisth have decided to lock her up in a tower.
Chrysothemis asks her sister to renounce vengeance and let life take over again.
Elektra rejects the idea with disdain.

Klytemnestra arrives with her entourage. She has been preparing sacrifices, hoping
to pacify the gods as she suffers from nightmares. She wants to talk to Elektra, and
when her daughter’s words are more amenable than usual, Klytemnestra sends off
her retinue and remains alone with the girl. Klytemnestra asks her daughter what
remedy could restore her sleep, and Elektra reveals that a sacrifice may indeed
free her from her nightmares. But when the queen, full of hope, asks who needs to
be killed, Elektra replies that it is Klytemnestra herself who must die. Elektra goes
on to describe with frenzied elation how her mother will succumb under Orest’s
blows. Then the court is thrown into a panic: two strangers have arrived and asked
to be seen. The queen receives a message and leaves immediately without saying a
single word to Elektra.

Chrysothemis frantically brings Elektra the terrible news: Orest is dead. At

first, Elektra remains deaf to what has been said. Then, having lost all hope, she
concludes that she and her sister must themselves take their vengeance without
further delay. But Chrysothemis refuses to commit such a deed and flees. Elektra
curses her, realising that she will have to act alone.
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One of the strangers, who claims to be a friend of Orest and has come to bear the
news of his death, has now been at the court for a while. Elektra besieges him with
questions. When she reveals her name, he is shaken. She doesn’t recognise him until
the servants of the palace throw themselves at his feet.

It is Orest who stands before her, Orest who tricked everyone into believing he was
dead in order to sneak into the palace. Elektra is both elated and in despair - she
feels immeasurable fondness for her brother and deep sadness about the life of a
recluse she has chosen for herself. The two are interrupted by Orest’s guardian;

the hour of vengeance has arrived, and the deed Orest has come to perform now
needs to be done. Orest enters the palace. Elektra listens for the slightest noise.
Klytemnestra is heard screaming as Orest slays her.

There is a moment of panic when the servants hear cries, but they flee when

they learn that Aegisth is returning from the fields. As the sun is setting, Aegisth
encounters Elektra, who, in a suddenly joyful mood, offers to light his way into the
house. He discovers Klytemnestra’s body before Orest kills him as well.

Chrysothemis comes out of the palace and tells her sister about their brother’s
return and the double murder of Klytemnestra and Aegisth. Elektra, hovering
between ecstasy and madness, maintains that only silence and dance can celebrate
their liberation. Beset by extreme frenzy, she dances until she drops. She will never
be the one to have executed the act of revenge. Orest leaves the palace, alone and
in silence.
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Creative Team

Richard Mills
Conductor

Jim Atkins
Sound Designer

Internationally recognised composer Richard Mills, AM, pursues a
diverse career as composer, conductor and artistic director, with
an extensive discography of orchestral works including his own
compositions.

Currently Artistic Director of Victorian Opera, and Senior Fellow,
Faculty of Music, University of Melbourne, Richard has been Artistic
Director of the Adelaide Chamber Orchestra and West Australian
Opera, Director of the Australian Music Project for Tasmanian
Symphony Orchestra and Musica Viva’s Composer of the Year. His
recording of the film music of Franz Waxman with the QSO was
awarded the Preis der Deutschen Schallplatten Kritik in 1992.

This year Richard conducts Elektra, The Butterfly Lovers (Mills) and
La Cenerentola for Victorian Opera, and Voss for State Opera South
Australia.

Recent highlights include the world premiere of his Christmas
oratorio Nativity with Adelaide Symphony Orchestra, The
Pearlfishers and Parrwang Lifts the Sky for Victorian Opera, the ASO
at Adelaide Festival and Summer of the Seventeenth Doll for State
Opera.

Jim Atkins designs and mixes sound for a host of live, installed

and recorded situations nationally and internationally. Recent
highlights include The Pearl Fishers, Victorian Opera (Sydney

Myer Music Bowl); Australian Ballet Summertime Gala (MCA);
Cassandra / Echo & Narcissis (Victorian Opera); Four Winds Festival
(Bermagui); One Infinity (Melbourne, Sydney and Perth Festivals);
Pleasure Garden (Sydney Festival, Norfolk and Norwich Festival,
City of London Culture Mile), 24 Reasons to Party (Kate Ceberano /
Adelaide Symphony Orchestra); Setan Jawa (AsiaTOPA/ Humboldt
Forum Kultur, Berlin); Between 8&9 (Chamber Made, Castlemaine
Festival, Chengdu China); National Geographic, Symphony for our
World (Adelaide Festival); Carmen in the Square (State Opera South
Australia); Absolute Bird, Sounds of the Outback (City of London
Sinfonia).
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Catherine Foster
Elektra

Deborah Humble
Klytemnestra

Well known for her heavy dramatic soprano roles such as
Elektra, Turandot and Isolde, English Soprano Catherine
Foster has become world-renowned for her interpretation of
Brunnhilde through her six consecutive years performing the
Castorf Ring Cycle at the Bayreuth Festival.

Summer 2022 saw the artist return to Bayreuth, opening
the festival as Isolde in a new production. Earlier this season
Catherine interpreted the same role at the Maifestspiele

in Wiesbaden and at the Leipzig Wagner Festival. June saw
Catherine return to The Budapest Wagner days, reprising all
three Brunnhildes to great acclaim under the baton of Adam
Fischer.

April 2022 saw Catherine on the stage of the Hamburg
state Opera and Deutsche Oper Berlin performing one of
her favourite roles - Elektra - with which she will make her
Australian debut at Victorian Opera.

Catherine has had the privilege to work with some of the top
conductors in the world such Andris Nelsons, Kirill Petrenko,
Marek Janowski, Adam Fisher, Philippe Auguin, Simone Young,
Sir Donald Runnicles, Kent Nagano and Daniel Barenboim.

Future engagements include Brunnhilde, Isolde, Elektra,
Turandot and Fdberin.

Mezzo-Soprano Deborah Humble is one of Australasia’s most
successful international artists; her Erda and Waltraute in
Hamburg’s landmark Ring Cycle were recorded for the Oehms
record label.

Other engagements have included appearances with Edinburgh
Festival, Festival d’Aix-en-Provence, the Théatre du Chatelet in
Paris and all the major Australasian symphony orchestras.

Most recently, Deborah has performed with the MSO
(Durufle’s Requiem and Lambert’s Rio Grande), SSO (Pique
Dame), Opera Australia (Amneris in Aida and Brigitte in
Korngold’s Die tote Stadt); she appeared in further Ring Cycles
in Hamburg, Halle, Melbourne and Ludwigshafen and sang
Catherine in Honegger’s Jean d’Arc du Boucher in Lisbon.
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Anna-Louise Cole

Chrysothemis

Derek Welton
Orest

o
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y :
James Egglestone
Aegisth

Anna-Louise Cole’s recent début as Turandot at the Sydney
Opera House was acclaimed by critics and audiences alike.

For Australia’s state and local opera companies, Anna-Louise
has sung the title role in Tosca, First Lady in Die Zauberfléte
and Der Friedensbote in Rienzi. As a member of Wiener
Staatsoper’s Principal Ensemble, she sang Melanie in the
children’s opera Patchwork and covered major roles including
Tosca, Amelia and Donna Anna.

Future engagements include Briinnhilde in Opera Australia’s
Der Ring des Nibelungen. In 2022, she appears as Chrysothemis
in Elektra for Victorian Opera and as soprano soloist for Sydney
Philharmonia.

Melbourne-born bass-baritone Derek Welton is a guest of many of
the world’s leading opera houses and concert halls, performing a
repertoire ranging from the baroque to the present day. Recognised
as one of the leading voices of his generation, Welton’s versatility
allows him to be equally at home in Stravinsky’s Oedipus Rex as
Bach’s St Matthew Passion, as Orest in Strauss’s Elektra or as Wotan
in Wagner’s Das Rheingold.

This season includes role débuts as Wanderer (Siegfried), Amfortas
(Parsifal) and Kénig Marke (Tristan und Isolde), returns to the
Bayreuth Festival, Wiener Staatsoper and Deutsche Oper Berlin and
house débuts at the Opéra National du Rhin and Opéra de Lyon.

James Egglestone’s roles for State Opera of South Australia have
included Laurie in Little Women and Nadir in The Pearl Fishers; for
West Australian Opera - Nadir, Almaviva, Ismaele in Nabucco; for
Victorian Opera - Don Ottavio, Ferrando and Peter Quint.

Most recently, James has sung Pinkerton in Madama Butterfly,
Lensky in Eugene Onegin, Cassio in Otello and Lysander for Opera
Australia and Rodolfo (La bohéme) for State Opera of South
Australia.

He returned to Victorian Opera in 2020 as Narraboth in Salome;
James is a dual Helpmann Award and dual Green Room Award
winner - most recently for his 2021 Loge in Das Rheingold for
Melbourne Opera.
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Simon Meadows
The Guardian of Orest

Kathryn Radcliffe

The Trainbearer &
The Overseer

Olivia Cranwell

The Confidante &
Maidservant 4

Award-winning Australian baritone Simon Meadows enjoys a

busy opera and concert career throughout Europe, Asia and
Australasia. For Opera Australia, he recently sang Telramund
(Lohengrin) and The Count (Le nozze di Figaro); for Victorian
Opera, Priam in Simon Bruckhard’s Cassandra and Jimmy in Stuart
Greenbaum'’s The Parrot Factory. Simon was the baritone soloist in
the world premiere of Richard Mills’ song cycle In Tempore Bello.
For Melbourne Opera, Simon has performed the title roles in
Macbeth and The Barber of Seville, Alberich in Das Rheingold and
many others. In 2021, he sang Alfio/Tonio in Cavalleria rusticana/
Pagliacci and will shortly return to Perth as Germont (La traviata).

Winner of the 2014 Herald-Sun Aria, Melbourne-based soprano
Kathryn Radcliffe has recently made several important débuts
- Delia in Il viaggio a Reims for Opera Australia, The Queen in
The Princess and the Pea for Victorian Opera and as Frasquita in
Carmen for the Tasmanian Symphony. In 2021, she sang Leila in
Victorian opera’s production of The Pearl Fishers. In 2022, she
appears in Elektra for VO and is soprano soloist in Melbourne
Symphony’s Messiah and Melbourne Bach Choir’s Creation.

She made her Vienna debut in a small role in The Cunning Little
Vixen.

Olivia Cranwell is a graduate of the Master of Music (Opera
Performance) program, run by Victorian Opera in partnership
with the Melbourne Conservatorium of Music, University

of Melbourne, and winner of the Vienna State Opera Award
2020. In addition to her performances at the Vienna State
Opera, which included Ortlinde (Die Walkiire), Olivia has sung
and covered major roles for Opera Australia (both main stage
and touring), Victorian Opera, Canberra Symphony Orchestra,
City of Stonnington, Melbourne Opera, Sydney Opera House,
the Murray River International Music Festival, Mildura, In
Good Company, More Than Opera and the VCA Symphony
Orchestra.
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Paul Biencourt
Young Servant

Stephen Marsh
Old Servant

Shakira Dugan
Maidservant 2

Roles for Victorian Opera include Erste Jude in Salome,

Mr Erlanson in A Little Night Music, Rodolfe in William Tell,
Brighella in Ariadne Auf Naxos, Tmolus in Phoebus & Pan, the
Englishman in Angelique and six tenor roles in Rembrandt’s
Wife. For Melbourne Opera, Rodolfo in La bohéme, Basilio in
Marriage Of Figaro, St Brioche in Merry Widow, Remendado in
Carmen, Ferrando in Cosi Fan Tutte, Goro in Madam Butterfly,
Pedrillo in Abduction From Seraglio, Lucio in Otello, Ralf in HMS
Pinafore and roles in Der Rosenkavalier, Parsifal and Lohengrin.
Music theatre credits include Noel Weiderberg in the national
production of Shout-The Musical for Jacobsen Entertainment
and eight seasons for The Production Company.

Stephen Marsh is a 31-year-old Baritone who resides in Geelong,
Australia. He currently studies under the tutelage of the Welsh/
Australian Baritone, Roger Howell. Stephen made his professional
debut in Victorian Opera’s Sleeping Beauty in 2017 and was

a developing artist for the company for both the 2017/2018
seasons. He has performed several roles with the company, which
include: Zurga in Les Pécheurs de Perles (Bizet), The Woodcutter

in Sleeping Beauty (Respighi), Peter in Hansel und Gretel
(Humperdinck) and The Giant in the Australian premiere of The
Selfish Giant by Simon Bruckard and Emma Muir-Smith. In 2021
Stephen also made his European debut as Marcello in Puccini’s

La bohéme at the Verbier Festival in Switzerland. Stephen was a
scholar with the prestigious Melba Opera Trust Programme for
2018/2019 as well as an inaugural member of Melbourne Opera’s
Richard Divall Emerging Artist Program. He is the recipient

of several other awards, including an lan Potter Cultural Trust
Scholarship and the Australia Council Sir Robert Askin Operatic
Scholarship.

Shakira made her professional operatic debut with Victorian
Opera, playing the role Hansel in Hansel and Gretel in 2017.
Since then, starring and covering roles in The Magic Pudding
the Opera, Der Rosenkavalier, Rossini’s Otello, Le Nozze di
Figaro, Alice Through the Opera Glass, Mahagonny, Parsifal

as well as numerous concert performances, and making her
international debut as Cherubino in Australian International
Production’s Le Nozze di Figaro. 2021 saw Shakira as a Principal
Artist with Victorian Opera, creating the role of Cassandra in
Simon Bruckard’s new opera, Cassandra, and The Cuckoo in
Respeghi’s La bella dormente nel bosco. Shakira is a recipient of
the 2022 Opera Prize with Victorian Opera.
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Rebecca Rashleigh
Maidservant 5

Sally-Anne Russell
Maidservant 3

Dimity Shepherd
Maidservant 1

A graduate of the Victorian College of the Arts, Rebecca has
performed many various roles with several opera companies within
Australia and Asia such as Parrwang (Parrwang lifts the sky), Woglinde
(Das Rheingold), Marzelline (Fidelio), Blonde (The Abduction from the
Seraglio), Susanna (Le Nozze di Figaro), Pamina (Die Zauberflote) , Liu
(Turandot), Lauretta (Gianni Schicchi), Gretel (Hansel and Gretel) and
Poppea (L’incoronazione di Poppea). Rebecca has also received several
awards one being the much prestigious Herald Sun Aria in 2018 and
this year she was nominated for a Greenroom Award in her portrayal
of Marzelline in Fidelio (2020).

Sally-Anne Russell has appeared in twenty-five countries and
has recorded over 40 CDs and DVDs, including her solo aria
disc Enchanting with the Adelaide Symphony Orchestra. She
has over 80 operatic roles in her repertoire and regularly works
with all the major opera companies and symphony orchestras
in Australia. International highlights include the Spoleto
Festival Italy, Washington National Opera (DC) and Carmel
Bach Festival. Sally-Anne is co-artistic director of Albury
Chamber Music Festival, a member of the Kathaumixw Festival
International Artistic Council, Canada and the Belvedere
International Singing Competition, Vienna. Sally-Anne is
proudly sponsored by the Bee Family Foundation.

Dimity’s appearances for Victorian Opera include Greenroom

Award winning performances in Lorelei, Cherubino in Marriage Of
Figaro, Orphee in Orphee et Eurydice, Alice in Through The Looking
Glass, Arsamene in Xerxes, Nireno in Julius Caesar, Flora in Traviata,
Beggar Woman in Sweeney Todd, Helpmann and Greenroom Award
nominated Lucy in Threepenny Opera, Clara in Midnight Son, roles in
Banquet Of Secrets, The Riders, Nixon In China and Sunday In The Park
With George. Other roles include Cherubino, Carmen and Rosina in
Barber Of Seville for Opera Australia, roles for Opera Queensland and
Chamber Made Opera, Kétchen in The Black Rider for The Malthouse,
the title role in The Ghost Wife at London’s Barbican BITEO2 festival
and the vocalist in the Australian Ballet’s Anna Karenina.

Victorian Opera 2022 Elektra P.




. 16

Our Team

Founding Music Director
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Victorian Opera Board

Chair Genevieve Overell AM
Vivienne Corcoran, Richard Kurth,
Selina Lightfoot, Stephen Mcintyre,
Grant Powell, Patricia Stebbens,

Laiza Garcia (Board Observer),
Ming Kang Chen (Board Observer)

Executive
Artistic Director Dr Richard Mills AM

Chief Executive Officer
Elizabeth Hill-Cooper

Head of Finance and Corporate Services
Stephen Sweeney

Artistic, Engagement and Production
Head of Production Andrew Meadows
Head of Music Phoebe Briggs
Production Manager Mark Pierson

Production Coordinator Stephen Marsh,
Guinevere Rose

Acting Company Manager Hannah Bullen
Repetiteur Phillipa Safey
VOYCE Director Angus Grant

Education Administrator
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Finance and Corporate Services

Finance Assistant and IT Operations
Marianne Goggin
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Marketing and Sales

Head of Marketing and Sales
Evet Jean

Audience Engagement Manager
Nichole O’Duffy

Acting Marketing Manager
Sarah Jackson

Content Producer
Evan Lawson

Marketing Assistant
Shakira Dugan

Development

Head of Development
Louise O’Loughlin
Philanthropy Executive
Peter Garnick

Graeme Koehne

A Christmas

Carol

14 - 17 December
Palais Theatre, St Kilda

Tickets from $39 | www.victorianopera.com.au




Richard Mills

The Butterfly
Lovers

12 - 15 October

Arts Centre Melbourne, Playhouse

Tickets from $39 | www.victorianopera.com.au

About Us

Reimagining the potential of opera and musical theatre, for everyone

Victorian Opera is the state opera
company of Victoria. We make creative,
accessible and affordable work for
everyone while adventurously evolving
our art form.

Since the company was founded in
October 2005, Victorian Opera has
entertained hundreds of thousands of
people with our imaginative approach
to opera and musical theatre. Each year
we premiere at least one new Australian
opera, and have commissioned 34 new
works since our formation.

We employ hundreds of people across
the creative industries, recruit some of
the finest local singers, and collaborate
with Australia’s leading companies,
venues and learning institutions.

The next generation of talent is
developed from the ground up through
the Victorian Opera Youth Chorus
Ensemble (VOYCE) and our innovative
Access All Areas: Livestream Program.

We also stage opera in Tasmania
biennially to share the joy of our art
form even further.

Recognised for our unique contribution
to the country’s operatic landscape,
Victorian Opera proudly became

an Australian Major Performing

Arts company in 2019. In 2021 we
transitioned to the newly formed
National Performing Arts Partnership
Framework (NPAPF).

As the world went into lockdown, we got
to work, sharing our passion far and wide
with a range of web series and online
performances. Returning home to the
stage, we embrace the new normal and
will continue to perform in Victoria’s
finest theatres and concert halls to give
our audiences the best possible and
safest experience.

Be it live or online, Victorian Opera is
here to inspire you.

GOCA0MO

(@VictorianOpera #VictorianOpera
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ANAM

AUSTRALIAN NATIONAL
ACADEMY OF MUSIC

“ANAM is an extraordinary institution: intense, demanding,
challenging and immensely rewarding to be involved with. The
musicians are totally engaged and committed.”

- Simone Young AM, Conductor

Y
e
The Australian National Academy of Music (ANAM) is dedicated to the artistic and -
professional development of the most exceptional young classical musicians from -
Australia and New Zealand. It is a place in which musicians fulfil their potential as music

leaders, distinguished by their skill, imagination and courage, and by their determined —
contribution to a vibrant music culture.

The only professional music performance training institute in Australia, and one of ' /
few in the world, ANAM musicians learn and transform through public performance. \ )
During the year, ANAM invites an impressive list of national and international guest

artists to work with its esteemed Faculty and musicians to present over 180 events
including concerts, masterclasses and discussions.

With an outstanding track record of success, ANAM alumni regularly receive major L#*
national and international awards, and are currently working in orchestras and chamber wr
ensembles around the world, performing as soloists, and contributing to educating the .
next generation of musicians. Live the French way
There is indulgence, then there is a magnifique indulgence

ANAM aims to inspire these future music leaders and encourages audiences to share
the experience.

SOFITEL

ne.com.au MELBOURNE ON COLLINS

PARIS - MELBOURNE - SYDNEY - LONDON - NEW YORK - BEIJING - BALI




Your Patronage: The Energy

that Fuels our Optimism

Having emerged from two years of often
overwhelming challenges, our determination VICTORIAN
that the show must go on has been sustained.

riole Vineyards is proud to be the official wine supply Underpinning this optimism has been the loyal
o . and generous support from our Patrons.
partner of Victorian Opera.

. . We are immesely grateful for the trust in
: Olly Lloyd released their first wine under Victorian Opera that is demonstrated by every

bel in 1969. Today Coriole Vineyards is still gift, and by the increasing number of supporters
m anaged by the Lloyd family. in this extraordinary community. Donations
) are invested in our mainstage productions,
our education programs, and our Emerging
e undulating hills of the Artists Programs. The next generation of artists

ot ear nurtured through these activities will ensure that
within Slght of the sea, this significant and relevant art form flourishes

m Adelaide. and provides enjoyment for future generations.

We invite you to join our growing family of
Patrons by considering an annual, tax-deductible
gift of $500 or above.

Our Patrons Engagement Program helps to
ensure that Patrons experience firsthand the
impact of their support. Program activities
are included on our website and are shared
with Patrons in our monthly Patrons’ Prelude
e-newsletter.

MORE INFORMATION

victorianopera.com.au/patrons-engagement-
program

Peter Garnick, Philanthropy Executive

0423 068 833
peterg(@victorianopera.com.au
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Thank You

Patron-In-Chief
The Hon. Linda Dessau AC, Governor of Victoria

Founding Benefactors
The Late Dame Elisabeth Murdoch AC
Lady Potter AC

Leadership Syndicate ($40,000+)
Jane Hemstritch

Hans & Petra Henkel

Peter & Anne Laver

Simone Lourey & William Randall

Prof Dimity Reed AM & Dr Garry Joslin
Joy Selby Smith

Dr Michael Stubbs & Malcolm Roberts

Artistic Director’s Circle ($10,000+)

The Family of the late Frederick R Davidson AM
John & Diana Frew

The Gailey Lazarus Foundation

Suzanne Kirkham

Mercer Family Foundation

Michael Rigg & Gerard Condon AM

Nigel Simpson & Madeleine Coulombe in Memory
of Joseph H. Coulombe

Prof Barbara van Ernst AM

Secret Admirers (1)

Platinum Patrons ($5,000+)

Mr Anthony Buzzard and Dr Pamela Craig
Carolyn & Stephen Coffey

Jennifer Darbyshire & David Walker
Mary-Jane Gething

Linda Herd

Peter & Jenny Hordern

Siobhan Lenihan

Peter Lovell & Michael Jan

Kaye E Marion

lan Merrylees

Tony & Genny Nunan

Grant Powell & Sally McCutchan
Marian & Ken Scarlett OAM

Greg Shalit & Miriam Faine

Lady Southey AC

Chris & Helen Trueman

Secret Admirers (2)

Gold Patrons ($2,500+)

Joanna Baevski

Warwick & Paulette Bisley

Margot Brenton

Pam Caldwell

Alan Chuck & Wendy Hughes Chuck
Jim Cousins AO & Libby Cousins AM
Earl of Wilton

Margaret Flatman
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Freda Freiberg

Bob Garlick AM

Peter Garnick

John & Gaye Gaylard

Peter J. Griffin AM & Terry Swann

lan Kennedy AM & Dr Sandra Hacker AO
Elizabeth Hill-Cooper

Pat & Alun Kenwood

Angela & Richard Kirsner

Richard Laslett & Colin Gunther

Ms Linley Martin AO

Dr Paul Nisselle AM & Mrs Sue Nisselle
Greg Noonan

Tom & Ruth O’Dea

Profs Michael Quinn AM & Susan Carr
Dr Richard Reed & Vivienne Reed OAM
Tomasz & Elzbeita Romanowski

Prof Cheryl Saunders AO & lan Baker
Lynne Sherwood

Rosemary & Dr Alan Tait

Secret Admirers (1)

Silver Patrons ($1,000+)

Dr Zita Ballok

Laurie Bebbington & Elizabeth O’Keeffe
Philip Benjamin & Sandy Benjamin OAM
Nancy Bomford

Box Family

Stuart Brown

Andrew Buchanan & Peter Darcy

In Memory of Michael Bush

The Hon David Byrne

Elise Callander

Jennifer Cook

Beatrice & Richard Donkin

Dr M Elizabeth Douglas

Nance Grant AM MBE & lan Harris
John Haasz

Peter & Melissa Hebbard

Hartmut & Ruth Hofmann

Anne Houlihan

Simon L Jackson & Brian Warburton
Angela Kayser

Jane Kunstler

Anne Lierse AM

Selina Lightfoot

Jane Lowther

Helmut and Gillian Lueckenhausen
lan Manning & Alice De Jonge

lan Marshman AM & Judi Marshman
Christopher McCabe

Graham McCallum & Mary Kehoe
Jocelyn & Andrew McLeish

Ann Miller AM

Gillian Montgomery

Isobel Morgan OAM

Jude Munro AO & Louise Kummrow
Jillian Pappas & George Pappas AO
Helen Paton

Jane Patrick & Robert Evans

Dr Fay Pearl

Campbell & Christine Penfold

REA Group

John Rickard

Kay Rodda

Phillip & Sue Schudmak

Bernadette Slater & Charles Edmonds
John E Smith

Libby Smith & John Middleton
Michael Smith & Sonia Fuenteseca
Sparky Foundation

Patricia Stebbens

James Syme

Andrea Tappe

Hugh Taylor AC & Elizabeth Dax AM
Teresa Tjia

Caroline & Richard Travers OAM
Russell Waters & Marissa Barter-Waters
lan Watts OAM

Rev Noel Whale

Diana & Robert Wilson

Secret Admirers (6)

Bronze Patrons ($500+)

Prof Dennis Altman AM

Jenny Anderson

Lesley Bawden

Ines & Dr Donald Behrend
Kirsty A Bennett

Cheryl R Benson

David Bernshaw & Caroline Isakow
Stephen & Maura Best

Ms Shirley Breese

Susan Brownrigg

Mal & Marcia Carter

Vivienne Corcoran

lan Dallas & Judith Hall

Susan Donath

Dennis Freeman

Dr & Mrs G & J Grossbard

Alan Gunther

Dr Janet Hiller

Dr Irene Irvine & Prof lain Wallace
Joan Janka

Elizabeth & Peter Kelly

Evelyn Kolar

Dr Shirley Lanning

Robyn Lansdowne

Dr Kathy Laster

Joan Lefroy AM & George Lefroy AM
Dr Justus Lewis

Denise & William Logan

Dr Kristina & Bruce Macrae

Don Maloney and Maria Urdampilleta
Margaret Mayers

Douglas & Rosemary Meagher
Beverley Middleton

Anne T Myers

Max & Julie Nankervis

Jill Page OAM & Roy Page

Greg J Reinhardt AM

Elspeth & the late Harold Riggall
Michael Riordan & Geoff Bush
Douglas Savige & the late Diane Mosley
Bruce Sims & Peter Ronge

Dr Rosalynd Smith

Thomas Sykes

Neil Twist & Leon McEnroe
Raymond Wilkinson

In memory of Helen Robertson
Secret Admirers (13)

Bequestors

Jenny Anderson

Graeme Bawden & Len de Kievit
Lesley Bawden

Frank & Danielle Chamberlin
Jane Kunstler

Richard Laslett & Colin Gunther
Gregory J Reinhardt AM
Lorraine Weiner & Geoffrey Blick
Tony Wildman & Robert Gibbs
Secret Admirers (6)

Bequests

The Estate of the late Margaret Anne Brien
The Estate of the late Maxwell Herbert Charles
Schultz

If you are interested in becoming a

Victorian Opera Patron, or having a confidential
discussion about leaving a gift to Victorian Opera
in your Will, please contact Louise O’Loughlin,
Development Manager on (03) 9001 6405 or
email louise@victorianopera.com.au

Current at time of printing.
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Subscribe, save,
and support the arts

LIMELIGHT-ARTS.COM.AU

2021 Green Room
Awards announced

Worarsof i yea's Groen oo Auerds
inchvel Maza. Astistic Directos of
ibferr Theatre Company, s rt oornais
i<hard Watts, who bath racased Litatime
Achigvernen Amards

With its fresh, new-look magazine, Limelight offers
Australia’s best coverage of music, arts and culture through
in-depth, analytical and literary articles.

Subscribe with promo code VO to save an extra 10%
on an annual print and digital subscription, normally $88.

Subscribe online at limelight-arts.com.au

Our Partners

We acknowledge and thank our partners who make our work

possible

Government Partners

Australia O,
Council
forthe Arts

Victorian Opera is assisted by the Australian
Government through the Australia Council,
its arts funding and advisory body.

Australian Government

Foundation Partner

CREATIVEVORIA

Victorian Opera is supported
by the Victorian Government
through Creative Victoria

Education
and Training

State
Ement
Victorian Opera acknowledges the support of the
Department of Education and Training, Victoria,
through the Strategic Partnerships Program

University Partner Awards

Trusts and Foundations

MELBOURNE P> VICTORIA DAY
g AWARD @
> > ™ for the Arts

Major Partner

The Marian & E.H.  Gailey Lazarus  William Angliss Circle5 Foundation
Flack Trust Foundation Charitable Fund

)

(( et (Ymoenpamiy M

FOUNDATION
Fieken Macpherson Smith Trust

Henkell Family Fund 2 Perpetual Foundation —

Ballandry (Peter Griffin Family) Fund R Wilkinson Endowment

Official Partner

_ ELECTRICAL
- & DATA
v SUPPLIERS

THE MYER

FOUNDATION

Media Partners

SOFITEL

HOTELS & RESORTS

Supply Partners

Corporate Member

resolution>

Performance Partners

auscoastal
CORIOLE
—~—T— e .

CCIOMMITTEE
MELBCURNE"™

AU nuum mmo»n
ACADEMY OF MUSIC Beboume

O STATE OPERA
SOUTH AUSTRALIA

ORCHESTRA
\ICTORIA

@YAMAHA
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Spread the word

Scan the QR code for photos
you can share on social media.

Share Your Thoughts

Let us know what you thought of
Elektra.

Visit victorianopera.com.au/survey

4| g %{ CREATIVE {[*TORIA EOBERT
sustratian Government. | fOF Ethe Arts 0
—~ FOUNDATION

Presenting Partner Supported by
AT :'Ll::;:lm Hans and Petra Henkell

v SUPPLIERS Henkell Family Fund 2



